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TH ANNIVERSARY YEAR 


THIRTY-EIGHTH YEAR MARCH, 1951 NUMBER THREE 
NEW ENDOWMENT FUNDS 

The Zane Bland Odenkirk and Magdalena Maillard Odenkirk 

Memorial Endowment Fund................ $5,000.00 


(established by Mrs. Harold T. Clark) 
The Lawrence Hitchcock 
Memorial Membership Endowment Fund.... 1,200.00 
(established by Mrs. Lawrence Hitchcock) 
Additional contributions, as of January 31, 1951, have brought 
the Roberta Holden Bole Memorial Membership Endowment 


A TWELFTH-CENTURY HISPANO-ISLAMIC SILK 


When the tomb of Saint Bernard Calvo, Bishop of Vich' (1233- 
1243) was opened toward the end of the last century, the body 
was found clothed in a set of rich vestments woven of silk and 
gold and decorated with Islamic designs. A fragment’ from one 
of these vestments is illustrated on the cover of this Budletin. 
Those responsible for the opening of the tomb removed the 
textiles, and some were placed on exhibition in the Episcopal 
Museum at Vich,* and others went into the private collection 
of the great Spanish collector and art historian, Miquel y Badia. 
The bulk of his collection, including fragments from these vest- 
ments, was sold after his death to J. P. Morgan, who gave it in 
1902 to the Cooper Union Museum in New York,* and part 
found its way to the Barcelona Museum.° Other pieces from 


1 Near Barcelona, Spain. 

2 No. 50.146. Height 17”; width 15”; diameter of roundel c. 12”. Purchase from the J. H. Wade 
Fund, 1950. 

3D. José Morgades y Gili, Catalogo del Museo arqueblogico-artistico episcopal de Vich (Vich, 
1893), Cat. Nos. 790, 791, and 1000. 

4 Chronicle (Cooper Union Museum for the Arts of Decoration, 1943), Vol. I, No. 10, Figs. 2, 
5, and 6. 


5 Anuari (Barcelona: Institute d’Etudis Catalans, 1913-14), Any V, Part I, Fig. 178. 
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the tomb reached collections in Paris® and Berlin.’ A few years 
ago one piece came to the Metropolitan Museum,® and the 
Cleveland Museum has only recently been exceedingly fortu- 
nate in acquiring further pieces from this illustrious group, one 
of which is illustrated on the cover and discussed here. 

The design consists of a man strangling a lion in each arm, 
enclosed in a roundel, the frame of which is composed of a broad 
band of running animals between two narrow pearl-bands. 
Above the roundel runs a horizontal band of Arabic letters 
which repeat the word a/-‘amr (the power). In its entirety the 
design formed an allover pattern of such roundels, tangent to 
one another and arranged in horizontal and vertical rows, with 
a stylized foliate pattern filling the spaces between the roundels. 
The whole was cut at intervals by horizontal inscription bands. 
The design is woven in red and green silk on an ivory silk 
ground; the head, hands, feet, and belt of the “lion strangler” 
and the heads of the two lions are brocaded in gold thread. The 
inscription is in ivory on a green ground. 

The lion-strangler theme is an ancient Oriental one going 
back to Assyrian and Babylonian times; it is found throughout 
the Near East and was copied by early Christian and Byzantine 
artists who often confused it with, or adapted it to, the repre- 
sentation of Daniel in the Lion’s Den. The motif in this instance 
was obviously brought to Spain by the Arab invaders and 
became a part of the repertory of Hispano-Islamic design. 

The weaving technique of this silk is unusually fine and 
complex and shows technical peculiarities in the weaving of the 
main fabric and in the gold brocading, which are only found in 
a limited group of silks, almost every one of which has come 
from a tomb or reliquary in Spain. In all, it has been possible to 
bring together a group of about twenty pieces identical in 
technique and so alike in color and design as to make it seem 
probable that all came from one workshop or, at least, from the 
same weaving center. Several of them came from tombs or 
reliquaries of the twelfth century, while the St. Bernard Calvo 
pieces and at least one other were associated with thirteenth- 
century monuments, and the rest were completely lacking in 


6 R. Koechlin and G. Migeon, Oriental Art (London, 1928), Pl. LXIV. 

7 Julius Lessing, Die Gewebesammlung des Kéniglichen Kunstgewebe Museums zu Berlin (Berlin, 
1900), Pls. 42 and 77. 

8 The Metropolitan Museum of Art, New York, No. 41.92. 


60 


é 
: 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


archaeological data. Partly on this vague archaeological evi- 
dence and partly on stylistic bases, textiles of this group have 
been assigned by various writers to dates ranging from the 
eleventh to the thirteenth centuries and have been variously 
considered as products of Spanish, Persian, Byzantine, and 
Mesopotamian looms. This writer, while traveling in Spain re- 
cently, had the unusual good fortune to come upon a hitherto 
unpublished example? of this group with an inscription which 
reads: “Victory from God to amir al-Muslimin ‘Ali.” The title 
amir al-Muslimin was used by the Almoravid rulers of North 
Africa and Spain; ‘Ali’s reign lasted from 1106 to 1143, thus 
definitely fixing the date of manufacture of that textile and, by 
consequence, all those of the group, within the first half of the 
twelfth century, and thereby also fixing the provenance in 
Spain,’° perhaps even to Seville, itself, which was an important 
weaving center under the Arabs and was the Almoravid capital 
of Spain. 

That a Christian bishop should have been buried in vestments 
of silks woven with designs and inscriptions of the “infidel” may 
seem surprising at first thought. But one reads frequently in the 
writings of contemporary historians and travelers with what 
high esteem these medieval silks were regarded and how im- 
portant a part they played in medieval commerce. Many of 
them, too, were taken as booty by the Christian knights and 
rulers in their wars with the Moors for the reconquest of Spain. 
James I, the Conqueror, king of Aragon, who captured Valencia 
from the Moors in 1238, tells in his Chronicle of his siege and the 
fall of the tower of Montcada, just prior to the taking of Valen- 
cia, and he relates that “. . . on the fifth day the Moors of 
Montcada surrendered the town and themselves as prisoners. 
There were taken one thousand, one hundred and forty-seven 
of them, with much good and fine silken and cotton cloth... 
rich silks and many other valuable stuffs...’ After the fall of 
Valencia he tells of the partition of the lands “. . . among the 
Archbishop of Narbonne, the bishops and barons who were with 


9In the church of Quintanaortufia, near Burgos. It is associated by tradition with San Juan de 
Ortega, who died in 1163. 

10 North Africa is not considered, as the Almoravids were rude Berbers of the desert who gained 
political control of North Africa and then extended their conquest to Spain, but they relied 
on their Spanish Muslim subjects in all matters relating to art and culture. 

11 The Chronicle of James I, King of Aragon, Surnamed the Conqueror. Translated from the 
Catalan by John Forster (London, 1883), Chronicle No. 202. 


61 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


me ...”!? Bernard Calvo was among those who accompanied 
King James in this venture. That he received his share of the 
lands is proven by two documents* in the Chapter Archives of 
Vich Cathedral, which record his having received a house in 
Valencia and other lands in the province. That he may have 
received some of the other booty of war, such as the “rich silks” 
mentioned by King James, is suggested by these Hispano- 
Islamic textiles which formed the vestments found in his tomb. 

DOROTHY G. SHEPHERD 


FOUR PRE-COLUMBIAN ORNAMENTS 


Through purchase from the John L. Severance Fund, the 
Museum has added to its collection of Pre-Columbian art an 
ornament’ which was originally used as a decorative motif on 
a ceremonial staff. Fantastic in shape and compelling in inter- 
est, it represents an unusual technique, flint chipping, an art 
practiced with unbelievable skill by ancient Mayan craftsmen 
and other primitive peoples. Flint, extremely hard in its com- 
position, yields only to careful and controlled cutting; and 
because of this characteristic, the new staff head, fashioned by 
a Mayan Indian who knew nothing about precision tools, grows 
in importance. The asymmetrical outline of the piece depicts 
typical Mayan profiles—the central one perhaps of a priest 
wearing a large ceremonial headdress. The inner spirit of the 
staff head recalls the regal figures in such bas-relief sculptures 
as those found at Palenque in Chiapas, Mexico, as well as those 
found on Mayan pottery. It seems justifiable to place the date 
of this flint within the Great Period, a.D. 731 to 987, of the Old 
Empire. 

A jade? which has been added to the memorial collection of 
Mr. and Mrs. Henry Humphreys, established by their daughter, 
Helen, is also of Mayan origin and it dates, as well, within the 
12 Thid., Chronicle No. 284. 


13 José Gudiol y Cunill, “El Sepulchre de Sant Bernat Calvé,” Congrés d’Historia de la Corona 
d@’ Aragé, segona parte (Barcelona, 1913), pp. 964 ff. 

1No. 50.161. Height 1354”; width 7%”. Ex Coll.: Brummer, New York. Illustrated on inside 
front cover. See Pal Kelemen, Medieval American Art (New York, 1943), Vol. I, p. 309; ill. 
Vol. II, Pl. 256d; for similar pieces, see Sylvanus G. Morley, The Ancient Maya (California: 
Stanford University Press, 1946), opp. p. 440. Exh.: Fogg Museum of Art, “An Exhibition of 
Pre-Columbian Art,” Jan. 15-Feb. 10, 1940 (Cat., No. 6, illus.). 

2.No. 50.153. Height 134”; width 34”. Ex Coll.: Brummer, New York. Illustrated on inside 
front cover. See Kelemen, op. cit., Vol. I, p. 294; ill. Vol. II, Pl. 239f. Exh.: Cincinnati, Ohio, 
The Taft Museum, “An Exhibition of Ancient American Gold and Jade,” Oct. 6-Nov. 19, 1950. 
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years of the Great Period in Mayan history. This pendant, 
beautiful in its rich green color, has great sophistication. A 
Mayan head in profile wears an elaborate headdress which 
swirls to the right; and an intricately carved design of symbolic 
emblems is used as the decoration. An analytical study of its 
clean-cut carving reveals a pattern of repeat-curves, and, too, 
the fact that the ornamentation is held within the natural 
outlines of the jade. 

A third, a jadeite mask,’ which comes as a gift from John 
Wise, was made at Guerrero, Mexico. The stone is dark green, 
slightly mottled. The features are carved with an austere line, 
a characteristic of Guerrero work, which emphasizes the struc- 
tural quality and yet portrays successfully the human face. 

A gold bell,* small in size, is an addition to the James Albert 
Ford Memorial Collection. The glowing color of the gold is in 
keeping with the gaiety of this bell which at one time was part 
of a necklace. Again, the mastery of the Pre-Columbian gold- 
smith is apparent, for the tiny bell is fashioned into a human 
figure with headdress and with a scroll-end staff in each hand; 
the bell represents the rotund body. This gold piece shows a 
sense of humor which is in happy contrast to the solemn traits 
so often emphasized in the early art. It is like the jewelry from 
Tomb VII at Monte Alban not far from Oaxaca; and the date 
can be placed between a.D. 1300 and 1521. = HELEN S. FOOTE 


FLORENTINE ENGRAVINGS OF THE 
FIFTEENTH CENTURY 


The discovery of engraving in the fifteenth century as a by- 
product of the goldsmith’s art brought to the artist of that 
time a new method of reproducing his ideas and drawings. In 
Italy, the initial development occurred in Florence, probably, 
according to the biographer Vasari, at the hand of a certain 
Maso Finiguerra. The majority of these earliest prints, from 
different workshops, fall into two distinct styles, the Fine and 
the Broad Manners. The characteristic effect of each style 
depended upon the manner of engraving the shading; in the 
Fine Manner it was accomplished by means of close or fine 
cross-hatching, giving the semblance of a wash drawing, where- 
3.No. 50.73. Height 254”; width 23%”. 

4No. 50.160. Height width 
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as in the Broad Manner it consisted of heavier, parallel lines, 
often with short faint return strokes in-between, in imitation 
of pen and ink drawings. 

Among the prints which emanated from the Finiguerra work- 
shop after Maso’s death about 1465-70 was the Fine Manner 
series of the Prophets and the Sibyls, of which, because of its 
great popularity, a second set was made in the Broad Manner. 
This series is considered to have been derived from the mystery 
plays currently produced at Florence by the religious confra- 
ternities; the ancient classical sibyls,’ because of their reputed 
foreknowledge of the true religion, were associated in a sub- 
ordinate way with the Hebrew prophets. From the first set in 
the Fine Manner, the Museum has recently acquired, through 
the Dudley P. Allen Fund, an impression of “The Prophets: 
Jeremiah.” Stylistically, the figures of this Fine Manner set, of 
which the new Museum Jeremiah is one, were derived from 
those of the Virtues by Antonio Pollaiuolo, which were done 
for the Mercanzia in Florence, or they were freely copied after 
those in engravings by the Master E. S. and Schongauer, 
attesting to the knowledge of and interest in these German 
prints soon after their inception. 

From the second, Broad Manner set, the Museum has 
acquired two, “The Delphian Sibyl,’* a gift of Harry D. 
Kendrick, and “The Phrygian Sibyl,’* a purchase from the 
J. H. Wade Fund. This group, which may date somewhat later, 
1470-85, shows in its liberal adaptation of the designs more 
accomplishment in drawing, greater grace and simplicity; new 
figures replace various of the awkward copies of northern 
designs, and the accompanying text was revised and the errors 
contained therein were corrected. As Botticelli was working at 
this time as an apprenticed goldsmith, he may have taken some 
part in the engraving of the earliest Broad Manner prints, 
evidenced by the similarity of style between his work and this 
series of engravings. 

Two other rare engravings of fifteenth-century Florence have 
also been added to the Museum collection through the Dudley 
P. Allen Fund: One is a unique Fine Manner “St. Jerome in 


1 Arthur M. Hind, Early Italian Engraving (London,1938), C.I. and II, pp. 154-158; Intro., p. 10. 
2 No. 49.416. H.C.1.10A. 

3.No. 50.499. H.C.II.3B. 

4No. 43.388. H.C.IL9B. 
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Penitence,”® the technique of which definitely aligns it with 


Florentine engraving, while the type of feature and figure, and 
even the landscape, suggest a connection with North Italian 
styles between 1480 and 1500. The figure of the saint contains 
a suggestion of Leonardo da Vinci’s style in his early Milanese 
period. The other is a Broad Manner engraving, typically 
Florentine in character, which is one of a series of fifteen plates 
depicting the Life of the Virgin and of Christ. The subject is 
“The Agony in the Garden,””® rare in that it is one of the seven 
remaining examples known done before later reworking of the 
plate. The style and treatment of this print and others in the 
series are most nearly related to the work of Alessio Baldovin- 
etti. Hind believes, however, that despite this kinship with 
paintings of Baldovinetti, other styles were also followed by the 
engraver, since various subjects in the series are very close to 
specific contemporary drawings. HENRY S. FRANCIS 


CALENDAR FOR MARCH, 1951 
Friday 2. 8.00 p.m. Lecture with Color Films: Lost Worlds. Count 
Byron de Prorok, New York. 
Saturday 3. 2.00p.m. Young People. Color Chalk Talk on Birds. 
Gertrude Allen, Quincy, Massachusetts. 
Sunday 4. 2.00 p. m. Radio-Phonograph Program until 5.00 p.m. each 
Sunday. 
3.00 p. m. Gallery Talk: Modigliani and Soutine. Marguerite 
Munger. 
3.00 p. m. Free Series of Talks: So You’re Going to Foreign 
Lands. Gertrude S. Hornung and Guest Speakers. 
Four Meetings. 
3-45 p.m. Color Chalk Talk on Birds. Gertrude Allen, 
Quincy, Massachusetts. In co-operation with The 
Garden Center of Greater Cleveland. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 7. 7.30 p.m. Course for Members: Elementary Kodachrome 
Photography. Richard Godfrey and Guest 
Speakers. Holden Course in co-operation with 
The Garden Center. Six Meetings. 
8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 
Friday g. 8.15 p.m. Clavilux Lecture-Demonstration: How Silent 
Visual Lumia Compositions Are Executed. 
Thomas Wilfred, Art Institute of Light, West 
Nyack, New York. 


5 No. 49.33. H.A.1.86. Unique. Ex Coll.: Liechtenstein, Schloss Feldsberg, Austria. 
6 No. 49.540. H.B.1.6. I/III. Illustrated on inside back cover. 
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Saturday 
Sunday 


Wednesday 14. 


Friday 16. 
Saturday 17. 
Sunday 18. 
Sunday 36. 


Wednesday 28. 


Friday 


Saturday 31. 


Galleries IX, X, XI . 


Gallery XVI . 
Educational Corridor . 


Textile Study Room 


10. 
Il. 


30. 


2.00 p. m. 
3.00 p. m. 


3.00 p. m. 


3-45 p- m. 


5.15 p.m. 
7.30 p. m. 


8.15 p.m. 


8.15 p.m. 


2.00 p. m. 
3.00 p. m. 


3.00 p. m. 
3.00 p. m. 


5.15 p. m. 
5.15 p.m. 


8.15 p. m. 


8.15 p. m. 


2.00 p. m. 


Young People. Clavilux Recital. Thomas Wilfred. 


Gallery Talk: Modigliani and Soutine. Jane 
Grimes. 

Free Series of Talks: So You’re Going to Foreign 
Lands. Gertrude S. Hornung. 

Lecture: Art Patterns in Nature. Mr. and Mrs. 
Don Knowlton. Holden Lecture on Outdoor Art 
in co-operation with The Garden Center. 
McMyler Organ Recital. Walter Blodgett. 
Mount of Olives, by Beethoven. Epworth-Euclid 
Choir and Saint Paul’s Festival Choir, directed 
by Walter Blodgett. At Epworth-Euclid Church. 
Free to public. 

Bach Series: Well-tempered Clavier, second book, 
first session. Arthur Loesser, pianist. 


Bach Series: Well-tempered Clavier, second book, 
second session. Arthur Loesser, pianist. 


Young People. Film: Tom Brown’s School Days. 


Free Series of Talks: So You’re Going to Foreign 
Lands. Gertrude S. Hornung. 

Gallery Talk: Modigliani and Soutine. Dorothy 
VanLoozen. 

British Film: Saints and Sinners. Abbey Theatre 
Players of Dublin. 

McMyler Organ Recital. Walter Blodgett. 


McMyler Organ Recital. Irene Robertson, Oberlin 
Conservatory of Music. 


Lecture: Azaleas, the Jewels of the Garden. John 
Creech. Sponsored by The Garden Center. 


Lecture: Greek Myths in Sculpture. Walter R. 
Agard, University of Wisconsin, Madison, Wis- 
consin. 

Young People. Film: Adventures of Chico. 


EXHIBITIONS 


. Work of Modigliani and Soutine (through March 


18). 


. Great Print Makers as Illustrators. 


. Photographs of Amish Folk Types and Pennsyl- 


vania German Crafts, by Perry Cragg, Lloyd S. 
Jones, and Louis Dibert (through March 11); 
Drawings by Gallery Classes (open March 13). 


. Cleveland Textiles, 1951 


Museum Galleries Closed on Mc 
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LIFE OF THE VIRGIN AND OF CHRIST: THE AGONY IN THE GARDEN 
Broad Manner Engraving Italian, Florentine, XV Century 
The Dudley P. Allen Collection, 1949 
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